Research task- part one.
Goodbye Mr. Snuggles.

The film kicks off with an establishing shot. From this the audience see the environment, the time of year, and the type of people likely to appear in the film. We hear birds singing, this is ambient sound and piano/harp type music which is non-diegetic sound. The job of non-diegetic sound is to manipulate the audience and to let them know how they should be feeling. This non-diegetic sound gives off a peaceful calm vibe which fits in with the surroundings we see from the extreme long shot. 
Through this shot the camera pans as the subject moves, we also see the car is moving through upper-class grounds. The purpose of using this shot is to make the audience aware of what is happening. We see the car stop outside a huge house. Through an extreme long shot and from the mise-en-scene we know that the owner of the house and the land, and the person in the car, are both members of the upper-class. The audience is aware of this because of the mise-en-scene.

A medium shot is used to show the audience the man emerging from the driver’s side of the car. The camera pans slowly as he gets out of the vehicle. From this shot the audience now know the type of character he is. We already had a good idea because of the car, and mise-en-scene; however this shot demonstrates clearly the character of the man. The way he places his hat on his head identifies him as being a gentleman of some authority, the medium shot was used for this purpose. 
A long shot is then used to introduce a second character.  We see he is about the same age as the 1st man, dressed smartly; like the first man and is carrying a bag. A straight-angle medium shot is used to show the man walking forward, looking up at the 1st man, and talking to him. His tone of voice is friendly and cheery; there are a number of cuts of the two men greeting each other, one of them being a point of view shot of what the 2nd man can see. The two characters are seen discussing their plans for the day. At this point it is not clear what the conversation is about but clearly by the way they engage with each other displays a strong sense of lasting friendship. The scene ends with a long shot of the two men walking away carrying bags and chairs. We see the surroundings from this shot.
This cuts to an extreme long shot of them both walking through a field. This shot is used to show us specifically where they are. The non-diegetic sound is still ongoing, we can see tree’s and blue sky, and hear bird tweeting (ambient sound.) From the extreme long shot the audience would not be sure the people in the distance are the same two characters from the previous scene, however as they start talking, we know it is them.

A cut-away is then used to show us a long winding road, both non-diegetic and ambient sound stop suddenly and we hear asynchronous sound of a motorbike or a car, travelling very fast. A cross-cut takes us back to a long shot of the two men walking across the field. The cross-cut is used to build suspense and suggests to the audience that the two pieces of action are happening simultaneously.
We see a straight-angle shot of the men walking but the camera is not following them. As they leave the frame a cross-cut back to the long winding road is used together with the previous asynchronous sound. We are now introduced to a vehicle which zooms round the corner the camera is focusing on.
Non-diegetic sound is used in this scene; a fairground theme tune. A straight angle shot is used; we can see what the car is doing. The camera tracks the car as it gets closer and cuts to the inside of it where we see an extreme close up of a clown laughing. The non-diegetic sound is very loud at this point also. 
There are a number of cross-cuts, back and too from the clown to the two men such as medium, long and extreme close-up. These shots enable the audience to see what the characters are doing.

We see the two men reach their destination through a long shot, enabling the audience to relate to the location and surroundings. The cross-cuts continue, showing us what the characters are doing, their behaviour and their demeanour. There is no apparent connection between the two men painting and the clown however from the cross-cuts we know there will be a “coming together”, at some stage of the film.

Synchronous sound is used during the cross-cuts; we hear the sound of a loud of engine and from this we know the car is going fast. A canted angle shot is also used when focused on the car; this is to give the viewer a sense of disorientation. 
The two men painting are aware of the car, this is shown through the use of shots and edits. A close-up of the 1st man show’s the audience his reaction on hearing the car. We watch as he stops and listens to the noise of the approaching vehicle, a slight panic etches across his face as he tilt’s his head. A number of fast cross-cuts of the clown and the two men add suspense and engrosses the audience.

We see the same extreme long shot during cuts, showing us the two men and what they are looking at. We see a brief montage of images of the car as it furiously skids onto the field. When the clown emerges from the car, the non-diegetic sound changes the mood dramatically, a shoot out is imminent. The look of disbelief on the painters face as his elderly, trusted, long-time friend reveals himself as the Jackel in disquise. 
Extreme close-ups are used to show the audience the contrast between the clowns and the 1st mans’ eyes; creating real western style drama. Close up’s and extreme close up’s are used to show the individual expressions of all three characters; the panic of the clown, the calmness of the first man, and the disbelief of his friend.
A long shot is used to show the clown running up the field towards the two men, as he starts running; the non-diegetic sound gets faster; building anticipation. A low angle shot is used to show the 1st man deliberately loading his gun, this makes the audience look up at the man, like he is important. 

The scene ends with a medium straight angle shot which enables the audience to see the two men’s body language.
Sound and editing is used throughout to create verisimilitude.
Jessica Bullock


